
Old and New Traditions
in American Painting

n ,uU{ by fohn Singleton Copley at the Metropolitan
Museum-.John «Sargent as W atei Colorist.

Pictures by George Luks.

By ROY Al» CORTISSOZ.
. : alone thai suction room ligures

interesting reading Occasionally they
,ste, «pointing to mor« than a vagary I

I tl v<- who care nothing for com
sale, jusl concluded) supplies a

session, devoted largely to works ol
t- \, n, eighty-1 pictures fetched $1.;".

.¦ .( « an .ut predominated,
res won - :. foi $68,625. Mr. Reisinger knew

.(tel in his will th.it his l'eu
- Id in Berlin, an arrangement only

gnized developments in
fig res v. c v ite - harply confirm. How

edl It ii not so very long since the works oi
igh in the market. Now a

b.ich sells foi $2,700, aftei sn example I
t $3,4 and a landscape by Hans
linst $4.950 I r one by J. Francis

y J. 11. Twachtman. Surely there
les the question of publie familiarity

. j lin. It h ¡ng t i do with patriotism
eption. We have learned

re means good painting, a technique not
Germana, as we pointed il

r
. g talent, but they want refinement,

¡"Lj_ ...
« - Id before, they show an insensltlvenesa to

^ Vé- us ol their medium. They do not love paint and caress
.\ us instinct for its exquisite potentialities. This

.
.' in Berlin. It matters here, and the enforcement

Relainger sale sets us to thinking on cer¬
ts of the whole question.

The Relation of Technique to Style.
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-.ppo-ie Mr. Sarger.t to ellud
Stuartla alevenly, snuffy eppear

w) c D he k r, ew

Ill '. him to ataud for hini. that h'
I paint a bit of a ruflle-ahirl tl

»tucb out of hi» boaom Nol thlnkini
(1 would take BAI re than a tV\<
.<«. he complied But eftei

-¦ a lone time. «.I'd crowinc un

ey began to bj olog ». 'Ni
. |uenee el all,' »aid Stuart

BU all you car
I | s is the last tlm«

j ou ever gt - n a scrap«
y'a manner, though his picture?

ha.e prest merit, waa eery mechanical
He painted a very beautiful head ol

-other, who told B»a that »he »tit
-.'teer, or aixteen t'.ini-' . I

rt at a time!! ar.d that once «he
had been Bitting to him for many

-- when he left the room for h

.. mil it'«, bul reejueeled tha* aha
would not move from her i-ea.

.« absei ee, She- had the curioilty,
however, to peep at the picture, and,
to her as'cn-.shner.t, «he found It all

Trete arecdotes are BXBCtly lllut-
trat .., alinoBt oneani

¦ data
...

. tl « recollection! of his contem-
deteet

thing mechanical in r j art ai
Bul tu

odieal char-
1 ut to be thrown

.por. the cheering circumstance
Il waa, after all, the art that

cor.ceals art. The hard »trutrp'.e irttll
aint r.a'ed in the proot that he

could, with timo, manag© it, and man-

-o well that in his master]
the aigni of effort comp'.«-'-

We reproduce «l«o. to

idgment, the i|.

b its frt-hnir.ii biilllanea, The» por;i»tt at the M. tropolitan laef a elightli
«rer order, Inferior t.. it. in breadtl
¦i n the BUgge lion el spontai .¦ tj

¦! 1 i- still h leng way from cm

Wising ti,,. purely m.M-hantial . .1.
* opjey's method, i;.reed ai II
¦tyle, conventional, even, In tki

treatment of the draperies, and a little
dry in color, it neeertheleai diselosei
the man who could "manage pain! '

. I« on «tha bael i ol masterl)workmanship, fai more than on his
i« le exploitation of the ronrtlj

' -ghteenth reí urj tradition, tl si b«
art d i aim to tyle He lorrWei

"'..; wh p| nuU to ni becaus« he
K'¦.*.» hi« ti id« K- d knee 11 as an a»
tiat. a man ol taata and feelingAlloaion «as made litre last weal
to the picturei i>\ Mr Sen ant, « hieb
'.»ve al i bei ddi latelv t.. the
collection« «t the muaeum It is in¬
teresting to note their alliance, al l">t

a ith the work of opley. Mr.
.^iitK-,-!¡t :« a modern «f the moderna,
bul he ia faithful t.. the t.ieal of hit
a., different predecei or. He li n mas¬
ter of hii craft W ith him, Indeed,
virtuosi! i g to hi more und
more its own reward. Prom bis por¬traiture it li difficult, If nAt
quite (mpo«i ble, te t iclud« eonaidera-

na < Mow that he ha» re-
fi ""i the bondi of tha»

form of iirt and in the Intervals of
"viral painting own sweel
will, it is us if he « tti « Binui ng
! maelf with trirk« of sleight of band.
lin. "Tyroleee Interior," in oils, which
wo have already reproduced, Is hi.
i. tounding performance. More dex-

ln ti... notatii n of form, of
gl t r.nd ahade, eould no further get

And ths water colors are perhapi a
more dasi II ng, '.' hi » are ni tea

of trarel, iketchei f n roadi le cruel«
.',x hi .. of a oit of an

carving in Spain, of «ml boats idle
n waters, af an

. nal. 11 ... Imprea
tl r, ;. bi" ;- of biIghl light and

«wif| obsers even
..>. tion, tin- eery an1

of t ..| .>-\ 'a alosa j.rotea«. One v. mid
say that In th« neat of luch predigieua

n! teats mere beauty would m

continentlv evnpornte. Bat beauty
stays, for Mr. ßargent hai not the erne
tion to paint anleaa it is there, end
from the play of hi» «kill and hi»
taete there émergea w.ra mort» that
miracle of ityla to which we have re«
ferred In apeal | Mea

theii - geniai
of theii not |s

The artist nui thua endowed suffers
»advantage fi eh ha may

la t*
I the bi r, aerhapa, any

¦1 failing . re
him aal sel ioi m ) ich end ai ei
H la s fact of which ws are appt - lely

.¦ ¡ ."ures which Mr.
Oeorge Luki is ihowing at the Krau¬
shaar gallery There || one way to
«¦¦¡tract ¡t F'iiriv.i» emotion from this
exhibit i In it for n

«-.mie, rant oua aei
CUrrei r.riian nature fl ¦'-«.

»rcefully expreeeed, for a ..

metl unconipromisi' |
Mr, Luka will not dlasppoii
ectal io ¦ He, too, knoe a hia

ns ho anderste a ai clearly
knows hia own mind. He Is very
human In hi«, sympathisa. His -

»r» porti ayad with n |
character making thi art <,!'-

late. When he pa : i air
market icene lino nia "Houal

sema to hum with tl
of a corner of New York, Of so much.
then, we a e aura of i erae

But where is the grai a f art,
the in which

. ....

gura thia raw ¡: aterial !

He can fact

to car- for ther the one or th< thei

.: aomething extra-a -tit-tic
them, as though thi

rei ed away from - i to the
making of I
-¿corn ¦.;'-. tun
quits truly, thai a: eedote ha- . .:

to do with good painting. There are

examples of technique ¦.«. : h leave the
same Impression, Ws saw some of
them in the li'rman wing of the Bei¬

ger te ii
¦ound "imehow it hai
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MRS. FORT.

n, the Portrait b, John Singleton Copie, I- «¦« Hartford Athenscum.)

; ' Ar» '* I - .l "«bed In
racy per-
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at the Hartford Athenteum. Coulc
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laal beautil .'. I be.es.
ri om p (.'in at m "I bi h '«. 01 k ?
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nit with a t
r Joshua with a

.1 gi andei »u eep, but i thei
of tho-e matten would hat.
to liai t ae it at. Bel . may

be added, painted numcreu« portrait«
lacking tit it» vitality und, abov. all,.

nothing t., do with f<.,.,| painting. It

tmn that
lie grou

m tri-
iting if it ;

.'.-¦¦¦ i pic
"Winter M : '.¦ re,'

gi ita light and
truth her« is made beautiful tVaj.

MRS. MARY SHERBURNE BOWERS.

(From the Portrait bv John Singleton Copley In the Metropolitan Museum.)

then, 1* not th« »plrlt of this delight-
1 ;'. «--.etch made manifest In the o I«?

because, .v.-.- all I'« unusual
g ft«, Mr. I :ks lack-i . .lar In-
»piration which an urt.st seed« if he

I» to "manage pnlnt " He may woo

the muse, ii« Vermeer did. or gallantly
take her by stor'ii, after the fachion of
Hals But h« cannot win her by beat¬
ing her about with a club.

Random Impressions of Art
in Current Exhibitions

Now \\ ork by American Painters and Sculptors."The
HoDk of the I lomoless".John G. Johansen, Rirge

Harrison, Lali/.abeth G. Baker and Others.

I'he chief announcement ol the moment is made by the
Br< ."-..¦ m. An exhibition ol Swedish art will he opened
their next Sunday, presenting the paintings, sculptures ami
îiri:.' the i ational section at San Francisco, with some

additii ns made by NTew York collectors. At the American Art
(¦alienes there opened yes ei an exhibition <«i several col

:.!<;. are soon to be dispost ; at auction. The paint-
s, which include modern American and French works and a

mbei ters, are from the estates ol the late J. R. An
«va, General Brayton Ives, Richard A. Canfield, T. II. MclM

hon and others. Rugs, bronzes and porcelains are ala included
in the catalogue, rhe Anderson Galleries show paintings, water
colors an 1 to be sold in settling up tlie affairs ol the firm
ol Moulton & Rickt

Drawings by old and modern masters.Rembrai It, \'atr
nai .¦ »Ids, Whistler and laubigny are on

view at tin: llahl'. gallery. The Thumb Box gallery opens t

I drawings madt by Mr. Boardman Rob¬
inson on I tern war fronts. 1'aintings '... M. Gabriel
Xicolet art ¡'.¡aun gallery. 'J he I'hoto-Secess

1 with receñí water colon by »Mr. John Mann. Near y,
at the Rose gallery, Mr. Raphael Kirchner shows a number oí

es. Mr. I. W. Stokes has transferred his pasl la
scenes in the \i ti and Antarctic to the American ¡Museum ol

. ry. Ancient Persian miniatures belonging to M
re on exhibition at the Enrich gallei

ligh Tide in the World ol Little Shows.
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i ..¦ i ha dd for the benefit of
theae 01 ga Nor is she con¬
tent with tl-.e i f the book
elone. rhrough the generosity of l.t-r
contributori H Shis to ar¬

range foi all ol the
A'i r. .': m lier
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the Ai kr! thanks ti
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The manuscripta will make a aei -..

.-. da pieci -, from
General Joli re, .-.ir,th 1!<m

I Jamei
Wharton, Joseph Conrad, W. D How-

i resplei
list. Hut our eoncern in this place Is,

of et tral «'tis in
.. l'ut« li.m.-. ....'¦ They

.. from a b1I| t pen i I nk i
Bonnet

.. .,

ictei tic portrait
rigs 1 irgent a

,'an I e latter, by the
way, beinj lutifu

cont ributea
a wati >. colored

a charming
.nan of Brittany, Mai

- pei fed carica»
nail eolli tion, but it]

- o¡ l i persona] and artistic Inter»
ihould prove a memo«

rabie evt nt.

The person who eonceivei of *
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aiti
now hung.
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.. !¦ i no ama feat 1 aint a |
irge a icale. We

Miea Baker i..i* had
iitruct eaael on . hick

« ,i ind v h ich she
ahile applying tha colors. The

titters are, all of them, jiosed els-

if Bometrbat «elf
t a ba .round ol !'¦ «ret and

ha the n

pai I of prett) paste! had« The
portrait« are bo( quite aatisfaetor) ai

character
m them are a trifl« too »tiff to be n al
and <.!." :'..' -> it the

largest pal i
which represent - Mrs. afames R
.'.. d, la aboul I ba meal plea
-1i.>«a n The Bitter*« gracious fad .

«lie dainty coloring of the picture com¬
bine to manf ti port i,i

charming
It i« a ».¡«.asme to look at thi

inga lob i Jol an en which are

ii"U 01 exl ' 'ii m' the
..;. elevet intaaei a I them

of merit. That the artiat res
decorat thin, bare
tree trunki i in two of the

,: . ive pictui ei Hut .

B pattern of theee trei
- it. The color i« perhepa a

nussy, bul u '. ¦!«. »en -<. of the
«lying year is convey«» I by the grave
of the ewirliag elende, the browi
«he tree« and rround, aad tha patchei
if orange sunlight. "The Bei
vou»" ahowi two at three womeB

«. lubdued in a ¦¦¦ a «' green
v. ., ¦¦-... lee

gri ip of 'roes at the right and a great
it the '"¦ In tht

turei f the Valley of Lebai

autui "The Valli
.. :.'..' ts ..¦--.- light ef

« lumlnoue bi
Hill« of Lebanon" ii od in ei m

OB, the horizon «hc-inR set v«>ry
:: the cansas and the picture
.-. for the most part of h light

eolored «ky. Mr. Johansen'i Venel
tinga are dona pal* geidea tinta

a' .1 lack the trei th of the ¦
mentioi *

"

will pass. If a little sv« ak. His autumn

re by far the heal ind they
appear to be I teel canvas« «

.. woman artist«, »ig
and one (CU

It et the A
. i-ry and a I . ' tabll

« The eculptor »Han
FrUmuth. Her bromes have itrt ..

and much beauty of lue li. r .

eaglea are »uperb. It is

one »ees «uch aatiafaetBn interpreta»
tion» of Uni noble bira. We Laval

always liked "The Diver," a fine BUde
n.a:. po ab" l| to II ring, « Í1

and with toi
er and the edg

i pa i a good deal
p lu ad. It is portrait«

it all the usual eharaeterleai
.¦.¦ which wa too often Und .n this

tatui lennan Bun-
and humorous, a faun-

rging al la and
obstim the shadow to ;"' 11 I

line, T| "Ifcv With t'rn '

design«, the whole hss h»en so w»11
i-rrerge'l and so ikilfullv handled trm»

thrre is not the least feeling of con¬

fusion or of ipottiaosa, (if Harriett«
Bewdoia's work, perhaps 'he three Vj-
titiigri «cene» are the most attri.ctiv»
I he sunbathed «'one walls and pave¬
ment are well Interpreted.
Th« lirst exhibition of »hi» ContyMM

porary OrOBf at the Folsom Gallery
r.insists of a number of oil painting«,
a few bita of sculptera and an entire
room full of drawiaga. Everythiac
is very morlern and of "litio' model.
1» Patnam Brinley eontribatos »n ef-
fectlve "Dahlias," « pleasing group of
the blossoms arrnngetl in a coppt-r how!
agaiaal an embroidered hanging. Flow
ors. tahle, textile design, all are out-
Mri"<l in dark blue, and the effect of the
whole is of a low-keyed, non luminous
mosaic. Of qoitp n different SOU il
Kerl And-rson's "Wistaria," In its deli¬
cate handling of dainty raaaves aad
greena, It is delightful to 'ht» ey and
lOOthing to the rnirid William BoBB«
rner is a Modern of the Moderns. Hia
"Primitive Man" is surely «¦*!¦ inspir¬
ing. On« can comprehend .ha* »he two
object« in the foreground are meant
to repreeoal h mar en i a woman. With
a good deal of imagil BtiOB "tie can ai«o
make out n "ree Hut what the n of
the conglomeration is it is quito Im¬
possible to say. We BUapOCt that .-

symbolic of something "Hoy's Head,"
by the same artist, Is th« sort of thing
which leokl better in a blnck and white
repro.l id on tl an In the original Hay«
ley Lever's "Fi-h Wharf" is a good
picture, It Is, perhaps, a trifle ton-

fused, but not mor.« so than the .'¦-

iect warn Bts "' Ivi i tha Bar," by Hai ry
Ht-rlin, is a queer picture of a little
graveyard with fields aad bouses. It II,

¦¦ a extreme, but we rather
like it for its general layout and -..1-
etj greens. Though we cannot say

that we like Mr Berlia'l Tie-a" as a

whole it is done in a <¡ «-n trr cable
modernish technique »he girl'* bent
head half hidden by her railed ar¬

il pleaaii g passage.
By comparison with many of the

pictured in the room, Ernest I.awson's
two CBn>asen seem almost old-faeh-
ioned. They ere both of thr-m charm¬
ing. The one called "Spring" Is redo¬
lent with the atmosphere of 'hat sea¬

son. The ícene is veiled by a mist of
young leaves on the tree« which com-

pletely fill tho foreground. The same

painter's "City Buburhe" is also de¬
lightful, though not altogether so suc-

ifu lor, pattern ar.tl atmoe-
phare are good, but the brush strokes
leen too small and the tones too Si sly
broken.
Ed th Woodman BurrOBfhs'l "Figure

of Youth," from t'r.e Fuun'ain of Youth
at the Panama Exposition, ¡a slready
we'l known. It is an exquisite cor.cep
tion, a lovely nude girl, «tending OB a

pedestal, whereon is carve 1 in relief
the head of half-imbecile Old Age, gaz¬
ing up at her. Through the n tent
leath of Mrs. Iiurroughs Amanear, art
has lost one of its most Imaginative
and graeloui exponents. Sara Morris
'Ireene exhibits a number of interest«

I irra-eotta heads of Brittany pea«-
ant women. The drawings, of which

II :.- are v.any, numbi'r a few of Inter-
t, t.otably those of H.iy'.t-y [.ever. It

cannot be said, however, that many of
.!.. m compel attention.

Three pn.ntt-rs an» showing together
at the Macbeth gallery. They ire

arisen, Ile>n M. Turner an 1
Daniel (i.-.rber. an 1 their work just
ccmfortablv fills one of the ro..:in.
V.-;« Turr.t-r's canvases are noteworthy
for the ikilfal manner in which she
handles light. "Golden Hours" is ¡ sr-
haps the most pleasing. It repr.¦«. I ¦>

a young woman working at embroidery
..e broken sunlight of a porch

i v.hose bamboo roli-aereen« are lowered.

NEW YEAR'S SHOOTER.
(From the Painting by t»eor«a,e Luí»*; at lbs Krau ban Gillerj |
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effect of a moi
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H iis al iheu - h number of

{
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m.iue la wel i titi I to 1

j
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rush I
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lunHght
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irai
ful »till-1 i I

»»toft I .great
imed le I

arpie grupea and laced -.-.-' -'

» i.'.z background. In the foro-
« a laaall vase of Iridooeent

.. i > .¦ rendered, hi saftte °- ¡
[the multitude of object« and separate,

Her Interior. "Morning News," las
.:, i, again, roo

r of light. Emil
gray in tone. There is a peaee-

them that is ri
IN»

a marine. We like tl
it SI fate " It Is a st

¦
- ..

Mr H.ir .¦! Garbei
i

».t S7 Madisoi A i ihibi-
the work« the meml

owship. .We
¦. nd that a a art

¡i .¦ -.,.¦-. or ¦: .a"

ner and were surprised I : thai
one haa a decid

eject Is

e¦ting 1.
with i gone ebout It
Henry Albright tures,

...

.

¦'¦ I

gleai
: I and

» «

r nudee and a nui I
ng Imal I ...

pail tinga hav.«
of coloring of a black oral.

.rton Sehn) er al ri a ¦

IS pictur« I Fr..iay." It
Christ a
Are ai

fin \ nplain e»
hairy

r" and r. Mortale í
rerneetli >« th

ind feeling Hei
, are plaaatBg«

Mr H.rge Harrison bai fa t i large¡
un.i tive eollecl
works ut the gallery of L lie K »ti
They range In period from his
"Fifth Asm »a la Wlater," slowing a

¡ong-pait phase of that thorough.-"»«'a

growth, te the winter hillaMe srntcll
vas Incleded in the last Aeademv. The
la»er work doc» not Seeai to carry the
conviction of the earlier He ha» fallen
into a ataaner of painl g white mow
'n combination arfth bright blua »kf
and pir.k trees which beeotneo at timee
rather tir-tom« and whieh nf*en erre

on th» «nie ef i seal Ms
former work is serioaa and oftea full
sf I "»try. as MM< ." * France,"
with Its blurred, rayeterioue mass of
dark trees and Its f-'iing of magic,
night. "The Hidden Moon" is a good
sea picture, a tumbling ma«« of sil¬
vered waters. Some Of the Win'«»1
scene«, dt.ro in and «p .- '. ('ue-
bec, are exceptional. Mr. H.irr;<ora
aftan aaeeei li a « eg a feeling
of the tingling vita] atmosphere of
winter. He has been faiclnate.) by the
effect of moonlight on tho St. I-aw-
renco on a frosty right. He «hosre
two renderings of the subject, very
K.miiar in treatment, rhs usrger one

Is perhafs the more effective. In il
his handling of the moon-path is re¬

markably good. It la wonderfully la«
... "Sunburst at Bee" and

"Moonlight Oil ' harieetea" are at*
fective it id of r' i il asa under
d lièrent atmospheric and light rondi-

Mr Hameoa lo te
!.>¦ preferred In his mon peel a ¦ m.

The Schwartz Gallery la «hewing a

timer I.amh. Ti .. ; turea are pretty
aad agreeably handled, though I al¬
ways convincing. "Aci la the Vallof-
is « pleasant winter view "The 01*1
Mill Pond" is f
.<. later anlight The beat 1 rs ¦ rwa
are »he nin-» little dark hue i iketcheo
wi'h i.r-.wn mats, which are hur.g lo*S|
below ther | 1.1 bey are
done with a «ponI ne of
the larger pi rtUI

At the Bui ass f\ ar« a
number of pa.-t«-'- i ritte»«
den. Most of 'hem are \¿- leeapea, mod¬
ern in trea-- ; Icai«
ing li »r Oas r I - been
handled someerhat in the : .r.ner of
poster». Several ot thi exten¬
sive views ha-?» Sne dleteaee. aad there
i« a good f«e'..r.g of lig t I In par¬
ticular, a inrlngtii la, gleams
e/ith the thin, delica'e lunihine of
that season.

The portrait drawing! of Dorothy
MeNamee are done in wash, aided, now
and then, with pencil, and tl si £
and color are of i ,.

.¦¦ .1
delicacy. The head., all f which «re
of children »a, are well
placed or. the ; a sera for the
most part in ¦ tie that)
they are good portra .«. In a few of
them the irl let has .- usa
of decorativo '..... ring. Ont sendera
why more perl i atara do not do
this. The ur.us general
excellence of the an . .;
marre.] by the . «pencilling of
the pupils and ev. leal . n-n-

pies. They form if ng -s

In otherwn ,-....

Inge. After all, 1 ¦ ia not a rery greati
defect. The '.-
these picture» are snow-, '- -,, he lea«
gratúlate.) upon securing BO interesting
an exhibit.

The Fhrlch i'.a'lery ha« new on ex.

hibition a large eelli in ( the v.ork
of Marie Zimmer- -¦.- ef

lly numbs r cea o/ Jewelry
and Bsaay other ns of metal-
w-urk. A gr-at deal .»f the Jewelry ie
of the mo-- -., such
as OBS m ahí a i In any tashionabla
shop on the avenue. Again, when it 1«
unusual, it fairly shrieks at tho be.
holder. There are pieces which I .

but an Oriental pnneoes of giant pro¬
portions might wear with impur.
this kind is a large piece of p ;

irreen jade, from which are su«-
-e -ral featoona of i ida of
various color«. Several stiver boxes a:.,

ihown with handle« or r:.amonts of
carved jade and pi .- Itoneo. The«/
are merely gorgeous, not beau'If
even eumptuous. There are. bee
- rae dt - knocker« af wrought bronz.i
which are in good design and workman. -

ahipi alee a itriking pair of large
bronze and crystal branched candle¬
stick«. The finest thing shown, tl
which ar« worn a ->s't, are the bowls

pper. They & te a ape«,
inspired bv the Chinese, and «et on

carved teaawes I Itands. '¡'here ar« a

large number of them, each one more

charming than the oi.o before.

New Yorkers and V'lsll -. are

cordially Invite.1 to lieu the

HISTORIC
A rt W o r k s

getetl fit fr. «n Purope.

Chippendale, Adams, Shera¬
ton, Heppelwhite, Queen
Anne & Elizabethan

Art Furniture
i rae í .' '. r t

Rare Old Porcelains, Unusual
Carved Jades, and Other

Hard Stones
Bta.'..'.. Sj " . f --«

Jade Tree Ornaments
[ntreS »t . BM n¦ : i ¦ ¦ ini."h in
v e i« .'

; >.- ...--.-..i

Frank Partridge
741 5th Arc. (57-58 St.), N. Y.

t

Exhibition
of Rare

Persian Miniatures

I Emile Tabbagh,
707 Fifth Ave, at 55th Street

MONTROSS GALLERY
CEZANNE
Exhibition Jan. 3d until 31st.
550 Fifth Ave., above 45th St.

Arlington Art Cilleries
.:? MAM-'''- a ..v I

RECENT PAINTINGS
AND SCULPTURI S

BY A CROUP OF ARTISTS
/ n't' J IN ../ -''..' »M e.

EXH
Modern Paintings

H. t

Blue Dome Fellowship
I ni'isn ïl'tli |.« I «.l.rniarj tnl.

11 37 MADISON AVE». jLgÇ,


